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Studijni obor: Stfihova skladba Katedra stfihové skladby

Studijni program: Film, Television and Photography Typ studia: Navazujici magisterské
Studijni plan - 1. roénik
Montage-1920

Nazev predmétu zZ8 LS
vyuéujici kéd  zakonceni kredity‘ rozsah koéd  zakonceni kredity‘ rozsah

Povinné predméty hlavni

1

Minimalni pocet kreditii za semestr

Character + psychology and personality profile 306CPP1 z 1 2PT ||306CPP2 2

Consulting and second opinion 306CSO1 z 1 26S |[306CS02 z 1 26S
Department assembly Ponésice 306DAP1 zZ 1 26S
Ears to hear and eyes to see 2 306EH2 ZK 2 16S
Tomés DORUSKA

Film theory 306FT1 ZK 2 26S

Grammar of the film language 306GFL1 zZ 1 26S [[306GFL2| ZK 3 26S
Montage workshop 306MW1 z 4 52S || 306MW2 z 4 528
Tomés DORUSKA, Martin CIHAK

Narrative Film Editing Practise 306NFE1 zZ 4 100S
Non-linear editing/Avid Media Composer 306NEA1 z 1 2ST  ||306NEA2 z 1 28T
Tomés DORUSKA

Practical dramaturgy of a feature film + projections 306PDF1 z 1 528
and analyses

Practical dramaturgy of a short film + projections and|| 306PDS |  ZK 2 528

analyses

Technology - video 306TV z 2 26S

Toma§ DORUSKA, Zdenék HUDEC

Povinné volitelné predméty

Required Elective Courses Montage V této skupiné musite béhem celého studia ziskat alespori 6 kreditli (maximalné 0)

Minimalni pocet kreditli za semestr

Volitelné predméty

Elective Courses Montage V této skupiné musite béhem celého studia ziskat alespori 10 kreditt (maximainé 0)
Moduly Montage
T O S R R

Doporuceny pocet kreditii za semestr, které byste
méli ziskat z povinné volitelnych a volitelnych
predmétl




Skupiny vybérovych pfedmétl pro obor

Skupiny vybérovych predmétl pro obor

Elective Courses Montage 306EEM

Kod Nazev predmétu \ zs LS
Vyuéujici ‘ zakonceni  kredity rozsah | zakonéeni kredity rozsah

311MAVI  |Avid Media Composer Workshop z 2 2/D
Ondej ZACH

300MCR  |Carlos Reygadas a jeho tviréi metoda z 1 4S
David CENEK

311CAF Czech Avant-garde Film ZK 2 2T

306DAP3  |Department assembly Ponésice 3 z 1 26S
Toma$ DORUSKA

311MMDRW |Documentary rough-cut workshop dok.incubator z 2 258
Tomas DORUSKA

306EC1 Editing cooperation 1 z 8 2008

306EC2 Editing cooperation 2 z 8 2008
Ivo TRAJKOV

311UNF Filming The Unfilmable z 2 2H/W z 2 2HW
Neil Andrew TAYLOR

311UNF2  |Filming the Unfilmable 2 z 2 2H/W
Neil Andrew TAYLOR

311FFHT2 |Focus on Film History and Theory 2 ZK 2 428
Petra DOMINKOVA

307EDT2 |History and Theory of Photography 2 ZK 4 AT
Tomés DVORAK, Josef LEDVINA, Michal SIMUNEK

304MKVM  |Konfrontace - Vaclav Marhoul a Vladimir Smutny z 1 38

304EMMAF [Masterclass - Alois Fisarek z 1 4S

307EPC1  |Picture and its context 1 z 2
Ladislav BABUSCAK

311MPWM1|Postproduction Workflow Module | (digital) z 1 1D
Ondrej ZACH

311MPWM2|Postproduction Workflow Module Il (film) z 2 1D
Ondej ZACH

311PA2 Practical Analysis 2 ZK 2 2T
Pavel MAREK

306P12 Professional intership 2 z 4 100S
Tomés DORUSKA

311SA1 Script Analysis 1 z 3 3T z 3 3T
Lucia KAJANKOVA

311SFP1  |Short Film Practical Analysis: Directing 1 ZK 3 2T
Pavel MAREK

306SE Sound Editing ZK 2 26S ZK 2 26S
Véclav FLEGL

311SAE Soundtrack Aesthetics z 2 2T
Jakub KUDLAC

306SSG2 |Stiihova skladba - Guest lecture 2 z 4 |BES|| Z 4 |58
Tomas DORUSKA

306TP1 Teaching Practice 1 zZ 2 10DS z 2 10DS
Tomés DORUSKA, Martin CIHAK

306TP2 Teaching Practice 2 z 4 15DS z 4 15DS

306TA Technology - audio z 2 26S
Tomas DORUSKA

306TV Technology - video A 2 26S
Tomas DORUSKA, Zdenék HUDEC

311TDD  |Tools of Directing Documentary z 2 2T
Francesco MONTAGNER

311TDD2  |Tools of Directing Documentary 2 z 2 2T
Francesco MONTAGNER

Nahled vytistén ze studijniho informacniho systému AMU dne 19. 7. 2021



Katedra stfihové skladby

Elective Courses Montage 306EEM (pokracovani)

Kod Nazev predmétu \ zs LS
Vyucujici zakonceni  kredity rozsah | zakonceni kredity ‘ rozsah

3NTTS Touch the Sound z 2 288

311TTS2  |Touch the Sound 2 z 2 218

Required Elective Courses Montage 306EOM

Kod Nazev predmétu ‘ z8 LS
Vyucujici zakonceni  kredity rozsah | zakonéeni kredity ‘ rozsah
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311ACT1  |Acting Theories 1 ZK 2 2T ZK 2 2T
Mary Carmel ANGIOLILLO

311ACT2  |Acting Theories 2 ZK 2 2T

306ACR1 |Archetypes of characters and situations in religions 1 z 1 26S
Libuse MARTINKOVA

306ACR2 |Archetypes of characters and situations in religions 2 ZK 2 26S
Libuse MARTINKOVA

311CID1  |Cinemadance 1 z 3 50CS
Onfej ZACH

311CID2  |Cinemadance 2 z 3 50CS
Ondej ZACH

311CIN Cinematographer's Influence ZK 2 2T ZK 2 2T
Michael GAHUT

311CIRM  |Circulating within The Modern Cinematic Image ZK 3 4T
Erik Sherman RORABACK

311CIRP  |Circulating within The Postmodern Cinematic Image ZK 3 4T
Erik Sherman RORABACK

306DFF2  |Documentary or Fiction Film Editing Practise 2 z 8 100S

306EH Ears to Hear and Eyes to See

306FTN Film theory - narratology ZK 2 26PS
Michal REICH

306FPC Final Project CDM and Cinematography z 10
Tomas DORUSKA

311FFHT1 |Focus on Film History and Theory 1 ZK 2 36PS
Petra DOMINKOVA

311AF History of Avant-garde Film ZK 3 40P

311FSPA  |History of Film Space ZK 2 2T

306PI1 Professional intership 1 z 4 100S
Tomés DORUSKA

306SE Sound Editing ZK 2 26S ZK 2 26S
Véclav FLEGL

306SW1  |Spoluprace na workshopu 1 A 4 6/s z 4 6/s
Ivo TRAJKOV

306SW2  [Spoluprace na workshopu 2 zZ 4 6/s z 4 6/s
Ivo TRAJKOV

311VTH1  |Visual Theory 1 ZK 2 2T ZK 2 2T
Marla Beth LAZROE

311VTH2 | Visual Theory 2 ZK 2 2T
Marla Beth LAZROE




